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Ithaca College Symphony Orchestra
Jeffery Meyer, conductor
Nicholas Walker, contrabass
Ford Hall
Saturday, December 4, 2010
8:15 p.m.
Program
Les offrandes oubliées: Méditation Symphonique
(The Forgotten Offerings)
Olivier Messiaen
(1908 - 1992)
Concerto for Contrabass (World Premiere)  
I. My voice goes after what my eyes cannot reach
II. awakening the heart from its ancient sleep
III. and longing to be the singing-master of my soul
Dana Wilson
(b. 1946)
Nicholas Walker, contrabass
Intermission
Symphony No. 5 in D minor,  Op.  47 
I. Moderato
II. Allegretto
III. Largo
IV. Allegro non Troppo
Dmitri Shostakovich
(1906– 1975)
Artist Biographies
Jeffery Meyer, conductor
Born in Chicago, Jeffery Meyer (DMA, MM, SUNY Stony Brook; BM,
Lawrence Conservatory) began his musical studies as a pianist, and
shortly thereafter continued on to study composition and conducting. 
He is the Director of Orchestras at the Ithaca College School of Music,
as well as the founder and Artistic Director of the St. Petersburg
Chamber Philharmonic in St. Petersburg, Russia.  He has appeared with
orchestras in the United States and abroad, including ensembles such as
the Milwaukee Symphony Orchestra, Philippine Philharmonic
Orchestra, Cayuga Chamber Orchestra and the Orchestra Sinfonico
"Haydn" di Bolzano e Trento. In recent concert seasons, he has
conducted, performed as piano soloist and chamber musician, and
conducted from the keyboard in the United States, Canada, Russia,
Italy, Spain, Germany and Asia.
As a pianist, Meyer has been in residence at the Banff Centre for the
Arts, and in residence at the Aspen Festival as part of the Furious Band.
He performs frequently with percussionist Paul Vaillancourt as part of
the piano-percussion duo Strike. The duo recently appeared in the
Beijing Modern Festival and at the Tianjin Conservatory in China. He
has been broadcast on CBC, has recorded and performed with the
Philadelphia Virtuosi (Naxos) and has been heard as a soloist at the
Aspen Festival. During the 2001-2002 academic year, he lived and
studied in Berlin and Leipzig as the recipient of a DAAD grant in
music. 
He has been distinguished in several international competitions (2008
Cadaques Orchestra Conducting Competition, 2003 Vakhtang Jordania
International Conducting Competition, 2003 Beethoven Sonata
Internation Piano Competition, Memphis, Tennessee) and was a prize
winner in the 2008 x. International Conducting Competition "Antonio
Pedrotti."
Nicholas Walker, contrabass
Nicholas Walker is a musical omnivore, a musician who brings a broad
range of training and experience to the double bass - classical and jazz,
modern and baroque, solo recitals, chamber ensembles, and orchestral
work. His enthusiasm and aptitude transcend arbitrary musical
boundaries. Walker studied bass with Paul Ellison (BM at Rice
University), François Rabbath (Performance & Teaching diplomas from
L’Institu François Rabbath at the Nadia Boulanger Conservatoire de
Paris on a Fulbright Scholarship), and Joe Carver (MM at Stony Brook
University); he earned his doctorate in early music at Stony Brook
University with the viola da gamba. Walker toured for two years with
saxophone legend, Illinois Jacquet, among many other rewarding
collaborations in jazz. He has been featured on a dozen CDs, three as a
leader.  His composition EADG for Solo Bass won the ISB composition
prize in 1997, and he has performed his two double bass concertos, Pop
Song for Double Bass and String Orchestra, and A Grease Fantasy, at a
number of venues, most recently with the Cornell Chamber Orchestra.
Walker leads an exciting career as a freelance musician, composer, and
the double bass professor at Ithaca College. Recently Walker has played
with the Handel & Haydn Society Orchestra in Boston, and the St.
Petersburg Chamber Philharmonic, in Russia, and performed at  the
International Double Bass Festival in Berlin.  A fan of Dana Wilson's
music, Walker has performed transcriptions of several of Wilson's
chamber works over the last six years.  However it has long been a
dream to premiere the new double bass concerto on tonight's program.
Dana Wilson (b. 1946)
The works of Dana Wilson have been commissioned and performed by
such diverse ensembles as the Chicago Chamber Musicians, Detroit
Chamber Winds and Strings, Xaimen Symphony, Buffalo
Philharmonic, Memphis Symphony, Dallas Wind Symphony, Voices of
Change, Netherlands Wind Ensemble, Syracuse Symphony, and Tokyo
Kosei Wind Orchestra.  Solo works have been written for such
renowned artists as Gail Williams, Larry Combs, James Thompson,
Rex Richardson and David Weiss.  Dana Wilson has received grants
from, among others, the National Endowment for the Arts, New York
Foundation for the Arts, New England Foundation for the Arts, New
York State Council for the Arts, Arts Midwest, and Meet the Composer.
 His compositions have been performed throughout the United States,
Europe, Asia and Australia, and are published by Boosey and Hawkes
and Ludwig Music Publishers.  They have received several awards,
including the International Trumpet Guild First Prize, the Sudler
International Composition Prize, and the Ostwald Composition Prize,
and can be heard on Klavier, Albany, Summit, Centaur, Innova, Meister
Music, Elf, Open Loop, Mark, Redwood, Musical Heritage Society, and
Kosei Recordings.  Several article have been written about his music, as
well as six doctoral dissertations.
Dana Wilson holds a doctorate from the Eastman School of Music, and
is currently Charles A. Dana Professor of Music in the School of Music
at Ithaca College. He is co-author of Contemporary Choral Arranging,
published by Prentice Hall, and has written on diverse musical subjects,
including his own compositional process in Composers on Composing
for Band, Vol. 2.  He has been a Yaddo Fellow (at Yaddo, the artists’
retreat in Saratoga Springs, New York), a Wye Fellow at the Aspen
Institute, a Charles A. Dana Fellow, and a Fellow at the Society for
Humanities, Cornell University.
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Program Notes
Olivier Messiaen (1908 – 1992): Les offrandes oubliées: Méditation
Symphonique (The Forgotten Offerings)
Olivier Messiaen, one of the leading composers of the
twentieth-century, was born in Avignon, France on December 10, 1908.
As a child, he loved opera and literature.  In 1919, Messiaen’s family
moved to Paris, and he entered the Paris Conservatoire the same year.
At the Conservatoire, he began his organ studies and won prizes in
harmony and counterpoint. Although his several pieces written during
this time remain unknown, the Conservatoire period established
Messiaen as a promising young composer.
In 1930, while studying with Paul Dukas, Messiaen wrote two pieces
for the famous Prix de Rome, a four-voice fugue and Sainte-Bohéme, a
setting for choruses and orchestra. He failed to win the prize, but the
music critic Gustave Samazeuilh praised his composition in Le Courier
Musical and considered him a composer of emerging importance. 
Les offrandes oubliées, which reflects Messiaen’s Roman Catholic faith
and was his first important orchestral work, was premiered on February
19, 1931 in Paris. Les offrandes oubliées is comprised of three main
sections representing the suffering on the cross, the man’s descent into
sin and the salvation by the Eucharist.  In contradiction with the
desperate and hectic central section, the two outer sections, played
almost entirely by strings alone, are slow and profound. 
Messiaen’s music often exhibits his devout theology. He was also an
ornithologist, and birdsong-based musical ideas occupy a strong part of
his work, as seen in his thirteen pieces for piano Catalogue d'oiseaux
(1958). His music is an essential part of the twentieth-century
compositional tendencies, especially his complex rhythmic ideas and
his original system to organize melodic intervals, Modes of Limited
Transpositions.
Dana Wilson (b. 1946): Concerto for Contrabass (World Premiere)
When bassist Nicholas Walker first approached me about writing a bass
concerto for him, I became concerned.  How could I get such a low
instrument to project in the orchestral context?  How could this
instrument, whose strings are so long and relatively slow to speak,
generate the enormous musical energy that an entire concerto requires?
Then, of course, I thought about Nicholas' special approach to the
instrument and his excitement about its possibilities.  What resulted was
a piece that I hope matches his unique musical sensibility while also
H[SORULQJKLVERXQGOHVVWHFKQLTXH'XULQJWKLVMRXUQH\WKHEDVV
EHFDPHIRUPHWUXO\DXQLTXHYRLFH

7KHPRYHPHQWWLWOHVUHIOHFWWKLV 7KH\DUHDGDSWHGUHVSHFWLYHO\IURP
WKUHHRIP\IDYRULWHSRHPV6RQJRI0\VHOIE\:DOW:KLWPDQ
+RO\6SLULWE\+LOGHJDUGYRQ%LQJHQDQG6DLOLQJWR%\]DQWLXPE\
W. B. Yeats

                                                                             --Dana Wilson
'PLWUL6KRVWDNRYLFK6\PSKRQ\1RLQ'PLQRU
2S
,Q WKH5XVVLDQ5HYROXWLRQ HQGHGFHQWXULHVRI7VDULVW DXWRFUDF\
DQG WKH&RPPXQLVWV DVVXPHG WKHFRQWURORI WKHFRXQWU\7KH5XVVLDQ
5HYROXWLRQZDVDVHULHVRIVPDOOHYHQWVWKDWFXOPLQDWHGLQWKH2FWREHU
5HYROXWLRQ D YLROHQW DFWLRQ OHG E\ 9ODGLPLU /HQLQ DQG EDVHG RQ
0DU[LVW SROLWLFDO LGHRORJ\ ZKLFK HVWDEOLVKHG WKH &RPPXQLVW
JRYHUQPHQWDQGNLOOHGKXQGUHGVXSRQKXQGUHGVRISHRSOH
&RQVLGHULQJWKHIDFW WKDWRQHRI6KRVWDNRYLFK¶VILUVWFRPSRVLWLRQVLVD
SLDQR SLHFH QDPHG )XQHUDO 0DUFK LQ 0HPRU\ RI WKH 9LFWLPV RI WKH
5HYROXWLRQ LW LVFXULRXV WR LPDJLQH WKDW WKLV5XVVLDQFRPSRVHUZRXOG
ODWHUVSHQGWKHPRVWSDUWRIKLV OLIHFRPSRVLQJXQGHU WKHSDWURQDJHRI
WKH &RPPXQLVW UHJLPH VSHFLILFDOO\ 6WDOLQ¶V $V VXFK WKHVH
FRQWUDGLFWLRQV VKDSHG KLV OLIH DQG WKH FRQIOLFW EHWZHHQ IUHHGRP IRU
FRPSRVLQJ DQG WKH FHQVRUVKLS RI DQ DEVROXWH JRYHUQPHQW PDGH KLV
ELRJUDSK\ RQH RI WKH PRVW FRPSOH[ DQG DPD]LQJ LQ WKH KLVWRU\ RI
ZHVWHUQPXVLF
'PLWUL 6KRVWDNRYLFK ZDV ERUQ RQ 6HSWHPEHU  LQ 6W 3HWHUVEXUJ
5XVVLD+HZDV HDUO\ SURFODLPHG DV D FKLOG SURGLJ\ DQ H[FHSWLRQDOO\
JLIWHGSLDQLVWDQGFRPSRVHU$OWKRXJKKHKDGDPRGHVWFKLOGKRRGDQG
JUHZXSZLWKGLIILFXOWIDPLO\FLUFXPVWDQFHV±KLVIDWKHUGLHGLQ
KH HQWHUHG WKH IDPRXV 3HWURJUDG &RQVHUYDWRU\ ZKHQ KH ZDV WKLUWHHQ
\HDUVROG6KRVWDNRYLFKZURWHKLVILUVWV\PSKRQ\IRUKLVJUDGXDWLRQLQ
 DQG LW ZDV SHUIRUPHG WKH VDPH \HDU DW WKH /HQLQJUDG
3KLOKDUPRQLF7KHUHDFWLRQZDVHQWKXVLDVWLFDQGWKHV\PSKRQ\TXLFNO\
EHFDPHSDUWRIWKHUHSHUWRLUHRIQRWHGFRQGXFWRUVVXFKDV%UXQR:DOWHU
.HPSOHUHU DQG 7RVFDQLQL  6KRVWDNRYLFK¶V ILUVW FRPSRVLWLRQV ZHUH
JHQHUDOO\ZHOOUHFHLYHGE\WKHDXGLHQFHVDQGE\WKHSUHVV
7KH ILUVW GHQXQFLDWLRQ RI 6KRVWDNRYLFK¶VPXVLF E\ WKH6WDOLQ¶V 6RYLHW
JRYHUQPHQWRFFXUUHGLQZLWKKLVRSHUD/DG\0DFEHWKRI0WVHQVN
DOVR NQRZQ DV.DWHULQD ,]PDLORYD:ULWWHQ WR UHIOHFW WKH UHDOLWLHV DQG
DVSLUDWLRQVRIWKHFRQWHPSRUDU\6RYLHWFXOWXUHWKHRSHUDZDVSUHPLHUHG
in 1934. Although it was immediately successful, the opera was
officially condemned in 1936 as formalist and vulgar. Lady Macbeth
was severely criticized by the communist newspaper Pravda and was
removed from stage. At this time the Soviet government had the control
of the cultural scene and any sign of modernism in music, such as
dissonances and unusual musical forms, was intolerable.
Shostakovich responded by writing his Fifth Symphony. It was first
performed on November 21, 1937, ironically at a celebration of the
twentieth anniversary of the October Revolution, and received an
ovation of more than half an hour.  The Fifth is the most popular of
Shostakovich’s fifteen Symphonies and seems to contain an abundance
of “encoded messages” against the Soviet regime.  Even if we knew
nothing about the conditions under which this symphony was
composed, we would still be touched by the enormous amount of
dramatic energy it contains. Beyond the personal response from a
composer who felt imprisoned by Stalin’s autocracy, Shostakovich’s
Fifth symphony is built on universal ideas.
Though several aspects of this work are innovative - harmony for
example – Shostakovich adheres to tradition in his Fifth Symphony. It
still has the customary four movements. The first and the last have more
rhythmic power and vitality than the inner movements. The second and
the third movements are not in the usual order; the former is dancelike
in triple meter and the latter is the slow movement of the symphony.
